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ploys a modernistic idiom, abounding in strident, dissonant harmonies.
The score and parts of the Concerto Grosso, and of an early Piano Sonata,
are published by the Grufo Renovation, and several of Castro's songs are
published by Ricordi. The orchestral scores of Georgia, the Piano Con-
certo, the Overture, and the Concerto Grosso are in the Fleisher Collec-
tion in Philadelphia. His four piano pieces are included in the album
Latin-American Art Music for the Piano (Schirmer, 1942).

Juan Jose CASTRO (1895------), best known as a composer, is the brother

of Jose Maria and Washington Castro. He studied piano and violin, and
also composition. In 1914 he received a government stipend to go to
Europe for further study. He spent five years in Paris, where he took
lessons with Vincent d'Indy. Upon his return to Buenos Aires, he founded
a quintet, in which he played the first violin and his brother Jose Maria
played the cello. In 1928, he organized a chamber orchestra, Renascir
mientOy and in 1930 was engaged as a conductor at the Teatro Colon.
Since then, he has conducted orchestras in the principal Latin American
republics. In 1942 he made a tour of the United States. In October,
1943, Castro was temporarily removed from his post as conductor of the
Teatro Colon by the reactionary clique in the government, as a result
of his signing a manifesto urging the realignment of Argentina with the
cause of democracy.

As composer, Juan Jose Castro is both versatile and prolific. He has
written music in all genres, except opera. The style of his early composi-
tions is marked by a certain rhapsodism, which he later abandoned in
favor of a more terse and compact manner of writing. Parallel with this
transition, Castro adopted a pronounced polyphonic idiom, as contrasted
with the surcharged harmonic style of his first period. His earliest work
was a Violin Sonata (1914) j then followed a Violoncello Sonata (1916) 5
a Piano Sonata (1917)5 and a Trio for violin, clarinet, and piano
(1919). His first work for orchestra was a symphonic poem entitled Dans
le Jardin des Morts, an effective piece of program music, in the French
style. It was performed for the first time by the Asociacion del Pro-
fesorado Or quest al in Buenos Aires on October 5, 1924. Another sym-
phonic poem, A Una Madre, performed in Buenos Aires by the Colon
Orchestra, on October 27, 1925, is marked by a considerable inspissation
of the harmonic idiom, with some polytonal effects. The third symphonic
poem, La Chellah> performed by the Asociacion del Profesorado Or-
questal in Buenos Aires on September 10, 1927, shows the influence of
Russian colorism. The second cycle of Castro's creative evolution com-